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Although‌ ‌over‌ ‌the‌ ‌last‌ ‌decade‌ ‌various‌ ‌scholarly‌ ‌disciplines‌ ‌have‌ ‌devoted‌ ‌increasing‌ ‌attention‌ ‌to‌ ‌‌ancient‌‌                           
dance‌,‌ ‌they‌ ‌have‌ ‌done‌ ‌so‌ ‌by‌ ‌focusing‌ ‌on‌ ‌textual‌ ‌sources.‌ ‌However,‌ ‌in‌ ‌reconstructing‌ ‌features‌ ‌of‌ ‌dance‌‌                               
performances,‌ ‌the‌ ‌evidence‌ ‌offered‌ ‌by‌ ‌‌material‌ ‌culture‌ ‌within‌ ‌its‌ ‌archaeological‌ ‌contexts‌ ‌should‌ ‌play‌ ‌a‌‌                           
critical‌ ‌role.‌ ‌Considering‌ ‌dance‌ ‌performances‌ ‌in‌ ‌the‌ ‌ancient‌ ‌world,‌ ‌this‌ ‌webinar‌ ‌aims‌ ‌to‌ ‌explore‌ ‌material‌‌                             
evidences‌ ‌of‌ ‌dance‌ ‌and‌ ‌highlight‌ ‌the‌ ‌contribution‌ ‌of‌ ‌such‌ ‌evidences‌ ‌to‌ ‌a‌ ‌deeper‌ ‌understanding‌ ‌of‌ ‌the‌‌                               
cultural‌‌and‌‌social‌‌meanings‌‌and‌‌functions‌‌‌of‌‌dance‌‌and‌‌ritualised‌‌movements‌‌within‌‌activities‌‌of‌‌ritual‌‌and‌‌                               
everyday‌ ‌life,‌ ‌reconstructing‌ ‌the‌ ‌many‌ ‌different‌ ‌ways‌ ‌and‌ ‌contexts‌ ‌in‌ ‌which‌ ‌they‌ ‌were‌ ‌experienced.‌‌ ‌  
‌ 

This‌ ‌webinar‌ ‌aims‌ ‌to‌ ‌enhance‌ ‌our‌ ‌knowledge‌ ‌of‌ ‌dancing‌ ‌activities‌ ‌which‌ ‌took‌ ‌place‌ ‌in‌ ‌‌sacred‌ ‌spaces‌,‌ ‌in‌‌                                 
private‌ ‌homes‌ ‌and‌ ‌in‌ ‌spaces‌ ‌belonging‌ ‌to‌ ‌public‌ ‌and‌ ‌religious‌ ‌life‌ ‌by‌ ‌exploring‌ ‌and‌ ‌discussing‌ ‌where‌‌                               
ancient‌‌peoples‌‌experience‌‌physical‌‌movement‌‌events‌‌outdoors,‌‌and‌‌which‌‌musical‌‌instruments‌‌and‌‌sound‌‌                         
tools‌ ‌accompanied‌ ‌them.‌ ‌ 
‌ 

Accordingly,‌ ‌the‌ ‌contributions‌ ‌of‌ ‌the‌ ‌webinar‌ ‌will‌ ‌explore‌ ‌how‌ ‌physical‌ ‌movements‌ ‌act‌ ‌as‌ ‌a‌ ‌dynamic‌‌                             
opportunity‌ ‌for‌ ‌exchange‌ ‌and‌ ‌interaction‌ ‌among‌ ‌different‌ ‌communities,‌ ‌and‌ ‌how‌ ‌performative‌ ‌spaces‌‌                       
enhance‌‌our‌‌knowledge‌‌of‌‌the‌‌ways‌‌dancers‌‌interact‌‌with‌‌their‌‌audiences‌‌in‌‌those‌‌structures.‌‌Moreover,‌‌it‌‌will‌‌                                 
be‌‌analysed‌‌how‌‌the‌‌development‌‌of‌‌new‌‌technologies‌‌and‌‌tools‌‌can‌‌enhance‌‌the‌‌preservation‌‌of‌‌dance‌‌as‌‌                                 
intangible‌ ‌cultural‌ ‌heritage.‌ ‌ 
‌ 
‌ 
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‌ 

Wednesday‌,‌ ‌1‌th‌‌ ‌December‌ ‌2021‌ ‌ 
‌ 

‌ 
9.00-9.10‌ ‌CET‌ ‌ 
GREETINGS‌ ‌&‌ ‌WELCOME‌ ‌ 

‌ 
Costanza‌ ‌Miliani‌ ‌ 
DIRECTOR‌ ‌CNR‌ ‌ISPC‌ ‌ 

‌ ‌   
D‌ISCUSSANT‌‌ ‌  

Licia‌ ‌Buttà‌ ‌ 
UNIVERSITAT‌ ‌ROVIRA‌ ‌I‌ ‌VIRGILI,‌ ‌SPAIN‌ ‌ 

‌ 
‌ 
‌ 

 ‌‌licia.butta@urv.cat‌ ‌ 

 ‌‌www.historia.urv.cat/en/faculty/historia-de-lart/butta‌ ‌ 
‌ 

‌ 
‌ 

9.15-09.30‌ ‌CET‌ ‌ 
INTRODUCTION:‌ ‌FROM‌ ‌ANCIENT‌‌     
MOVEMENTS‌ ‌AND‌ ‌GESTURES‌ ‌TO‌‌       
COMPUTATIONAL‌ ‌CREATIVITY‌ ‌IN‌ ‌DANCING.‌‌       
AN‌ ‌OVERVIEW‌ ‌OF‌ ‌THE‌ ‌MOST‌ ‌RECENT‌ ‌AND‌‌             
CHALLENGING‌ ‌RESEARCH‌ ‌FIELDS‌ ‌IN‌‌       
CHOREOGRAPHIC‌ ‌MODELLING‌ ‌AND‌‌     
ARTIFICIAL‌ ‌INTELLIGENCE‌ ‌BETWEEN‌ ‌PAST‌‌       
AND‌ ‌FUTURE‌‌ ‌  

‌ 

Angela‌ ‌Bellia‌ angela.bellia@ispc.cnr.it‌‌ ‌  

CNR‌ ‌ISPC‌  ‌‌https://nationalacademies.academia.edu/AngelaBellia‌ ‌ 
‌ 
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‌ 

09.35-09.50‌‌ ‌‌CET‌ ‌ 
KINAESTHETIC‌ ‌RHYTHMS:‌ ‌A‌ ‌MATERIAL‌‌       
ENGAGEMENT‌ ‌APPROACH‌ ‌TO‌ ‌FIGURINE‌‌       
DANCE‌ ‌PERFORMANCE‌ ‌ 
‌ 

At‌‌least‌‌30%‌‌of‌‌the‌‌Iron‌‌Age‌‌female‌‌terracotta‌‌figurines‌‌from‌‌the‌‌WT-13‌‌                         
site,‌ ‌which‌‌show‌‌a‌‌small‌‌frame‌‌drum‌‌played‌‌with‌‌both‌‌hands‌‌in‌‌front‌‌of‌‌                           
their‌‌chests,‌‌can‌‌be‌‌associated‌‌with‌‌drumming‌‌and‌‌dancing.‌‌By‌‌adopting‌‌                     
a‌ ‌methodology‌ ‌based‌ ‌on‌‌Material‌‌Engagement‌‌Theory‌‌(MET)‌‌we‌‌focus‌‌                   
in‌ ‌this‌ ‌paper‌ ‌on‌ ‌how‌ ‌ancient‌ ‌material‌ ‌culture‌ ‌brings‌ ‌into‌ ‌play‌ ‌dance‌‌                       
performance.‌‌We‌‌use‌‌for‌‌this‌‌purpose‌‌one‌‌of‌‌the‌‌site’s‌‌figurines‌‌as‌‌a‌‌test‌‌                           
case.‌ ‌The‌ ‌primary‌ ‌focus‌ ‌is‌ ‌on‌ ‌the‌ ‌imagined‌ ‌acoustic‌ ‌and‌‌kinaesthetic‌‌                     
components‌ ‌of‌ ‌movement‌ ‌embodied‌ ‌in‌ ‌that‌ ‌figurine.‌ ‌The‌ ‌association‌‌                 
with‌ ‌dance‌ ‌and‌ ‌motion‌ ‌is‌‌triggered‌‌by‌‌the‌‌figurine’s‌‌frame‌‌drum‌‌which‌‌                       
implies‌‌rhythm‌‌and‌‌a‌‌rhythmical‌‌involvement‌‌of‌‌the‌‌body‌‌as‌‌well,‌‌by‌‌its‌‌                         
hip-belt‌ ‌made‌ ‌of‌ ‌numerous‌ ‌plates‌ ‌which‌ ‌emphasize‌ ‌the‌ ‌hip‌ ‌swaying‌‌                   
along‌ ‌to‌‌the‌‌imagined‌‌rhythm,‌‌and‌‌by‌‌its‌‌adorned‌‌nudity‌‌that‌‌lends‌‌the‌‌                         
performance‌ ‌the‌ ‌quality‌ ‌of‌ ‌a‌ ‌ritual‌ ‌act‌ ‌(sacred‌ ‌dance).‌ ‌By‌‌                   
contextualizing‌ ‌these‌ ‌elements‌ ‌in‌‌the‌‌overall‌ ‌kinaesthetic‌‌composition,‌‌               
the‌ ‌viewer‌ ‌participated‌ ‌in‌ ‌the‌ ‌visual‌ ‌narrative‌ ‌which‌ ‌sets‌ ‌the‌ ‌ancient‌‌                     

iconography‌ ‌in‌ ‌motion.‌ ‌Finally,‌ ‌our‌ ‌paper‌ ‌tries‌ ‌to‌ ‌reconstruct‌ ‌the‌ ‌constitutive‌ ‌role‌ ‌of‌ ‌terracotta‌ ‌female‌‌                             
figurines‌ ‌in‌ ‌ancient‌ ‌ritual‌ ‌dance‌ ‌practices‌ ‌in‌ ‌a‌ ‌particular‌ ‌cultural‌ ‌context‌ ‌in‌ ‌Central‌ ‌Transjordan.‌ ‌ 
‌ 

Regine‌ ‌Hunziker-Rodewald‌‌  rhunziker@unistra.fr‌‌ ‌  

UNIVERSITÉ‌ ‌DE‌ ‌STRASBOURG,‌ ‌FRANCE‌ ‌   ‌‌https://unistra.academia.edu/RegineHunzikerRodewald‌‌ ‌  
‌ 

Andrei‌ ‌Aioanei‌  ‌‌andrei.aioanei@etu.unistra.fr‌‌ ‌  

UNIVERSITÉ‌ ‌DE‌ ‌STRASBOURG,‌ ‌FRANCE‌  ‌  ‌‌https://unistra.academia.edu/aaioanei‌‌ ‌  
‌ 

‌ 

‌ 
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‌ 

09.55-10.10‌ ‌CET‌ ‌ 
STONE‌‌RELIEFS‌‌AND‌‌THE‌‌EVIDENCE‌‌OF‌‌DANCE‌‌             
IN‌ ‌ANCIENT‌ ‌LYCIA‌ ‌ 
‌ 

In‌ ‌Lycia‌ ‌(Southern‌ ‌part‌ ‌of‌ ‌ancient‌ ‌Anatolia),‌ ‌dance‌ ‌performances‌ ‌are‌‌                   
attested‌ ‌by‌ ‌visual‌ ‌culture.‌ ‌Depictions‌ ‌of‌ ‌male‌ ‌and‌ ‌female‌ ‌dancers,‌‌                   
sometimes‌‌accompanied‌‌by‌‌musicians,‌‌can‌‌be‌‌seen‌‌on‌‌stone‌‌reliefs‌‌that‌‌                     
adorned‌‌tombs‌‌(sarcophagi,‌‌rock-cut‌‌tombs)‌‌and‌‌Heroa,‌‌dated‌‌to‌‌the‌‌5th‌‌                     
and‌‌4th‌‌c.‌‌BC.‌‌During‌‌this‌‌period,‌‌Lycia‌‌was‌‌still‌‌part‌‌of‌‌the‌‌Achaemenid‌‌                           
Empire‌ ‌and‌ ‌had‌ ‌contacts‌ ‌with‌ ‌the‌‌Greek‌‌world‌‌as‌‌well‌ ‌as‌‌with‌‌Eastern‌‌                         
Mediterranean.‌ ‌Lycian‌ ‌culture‌ ‌is‌ ‌characterised‌ ‌by‌ ‌both‌ ‌an‌‌               

outward-looking‌‌attitude‌‌to‌‌Greek‌‌culture‌‌and‌‌an‌‌Anatolian‌‌cultural‌‌background.‌‌Lycian‌‌depictions‌‌of‌‌dancers‌‌                           
have‌‌to‌‌be‌‌studied‌‌in‌‌this‌‌cultural‌‌context.‌‌Another‌‌element‌‌of‌‌this‌‌context‌‌is‌‌the‌‌lack‌‌of‌‌a‌‌literary‌‌tradition.‌‌                                       
Thus,‌‌the‌‌study‌‌of‌‌dance‌‌performance‌‌is‌‌mainly‌‌based‌‌on‌‌an‌‌iconographic‌‌approach.‌‌The‌‌aim‌‌of‌‌the‌‌paper‌‌is‌‌                                     
to‌‌analyse‌‌the‌‌specificity‌‌of‌‌this‌‌sculptured‌‌evidence‌‌in‌‌order‌‌to‌‌understand‌‌the‌‌meaning‌‌of‌‌dance‌‌in‌‌ancient‌‌                                   
Lycia.‌‌ ‌  
‌ 

Fabienne‌ ‌Colas-Rannou‌  ‌‌fcolasrannou@orange.fr‌‌ ‌  

UNIVERSITÉ‌ ‌CLERMONT‌ ‌AUVERGNE,‌ ‌FRANCE‌
https://chec.uca.fr/chercheurs/enseignants-chercheurs-du-chec/fabienne-colas-rannou-1‌ ‌ 
‌ 

‌ 

10.15-10.30‌ ‌CET‌ ‌ 
STATUS,‌ ‌FASHION‌ ‌AND‌ ‌ROLE‌ ‌OF‌ ‌DANCERS‌‌           
AND‌ ‌MUSICIANS‌ ‌IN‌ ‌ANCIENT‌ ‌EGYPT‌‌         
(SELECTED‌ ‌EXAMPLES‌ ‌FROM‌ ‌CAIRO‌‌       
MUSEUM)‌ ‌ 
‌ 

Music‌‌and‌‌dance‌‌were‌‌highly‌‌valued‌‌in‌‌ancient‌‌Egyptian‌‌culture,‌‌but‌‌they‌‌                       
were‌ ‌more‌ ‌important‌ ‌than‌ ‌is‌ ‌generally‌ ‌thought:‌ ‌they‌ ‌were‌ ‌integral‌ ‌to‌‌                     
creation‌ ‌and‌ ‌communion‌ ‌with‌ ‌the‌ ‌gods‌ ‌and,‌ ‌further,‌ ‌were‌ ‌the‌ ‌human‌‌                     
response‌ ‌to‌ ‌the‌ ‌gift‌ ‌of‌ ‌life‌ ‌and‌ ‌all‌ ‌the‌ ‌experiences‌ ‌of‌ ‌the‌ ‌human‌‌                         

condition.‌‌The‌‌role‌‌of‌‌women‌‌in‌‌religion‌‌was‌‌often‌‌to‌‌provide‌‌music‌‌and‌‌dance‌‌for‌‌religious‌‌ceremonies.‌‌Not‌‌                                   
only‌‌priestesses,‌‌but‌‌also‌‌women‌‌in‌‌general‌‌were‌‌associated‌‌with‌‌music.‌‌Wives,‌‌daughters,‌‌and‌‌mothers‌‌are‌                               
frequently‌‌shown‌‌shaking‌‌‌sistrum‌‌for‌‌the‌‌deceased‌‌in‌‌the‌‌Eighteenth‌‌Dynasty.‌‌The‌‌heavy‌‌smell‌‌of‌‌incense,‌‌the‌‌                                 
rhythm‌ ‌of‌ ‌the‌ ‌menit-necklace‌ ‌and‌ ‌the‌ ‌sistrum,‌ ‌the‌ ‌chanting‌ ‌of‌ ‌the‌ ‌female‌ ‌priestess‌ ‌musicians‌ ‌in‌ ‌the‌‌                               
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‌ 
semi-gloom‌ ‌of‌ ‌the‌‌Egyptian‌‌temple‌‌are‌‌sensual‌‌experiences‌‌which‌‌we‌‌can‌‌only‌‌imagine‌‌today.‌‌The‌‌dancers‌‌                               
had‌‌ancient‌‌Egyptian‌‌titles,‌‌their‌‌hair‌‌style,‌ ‌decorations,‌‌jewelry,‌ ‌clothes,‌‌were‌‌varied.‌‌This‌‌paper‌‌will‌‌discuss‌‌                               
dancers‌‌and‌‌musicians‌‌performance‌‌and‌‌appearance‌‌in‌‌ancient‌‌Egypt‌‌through‌‌some‌‌examples‌‌from‌‌scenes‌‌                           
from‌ ‌tombs,‌ ‌temples,‌ ‌ostraca‌ ‌and‌ ‌artifacts.‌ ‌ 

‌ 

Marwa‌ ‌Abdel‌ ‌Razek‌ ‌Mahmoud‌  ‌‌rahotep.nefert@gmail.com‌ ‌ 

MINISTRY‌ ‌OF‌ ‌TOURISM‌ ‌AND‌‌   ‌‌https://egymonuments.gov.eg/‌‌ ‌  
ANTIQUITIES‌ ‌-‌ ‌EGYPTIAN‌ ‌MUSEUM,‌ ‌CAIRO‌,‌ ‌‌EGYPT‌ ‌ 
‌ 

‌ 
‌ 

10.35-10.50‌ ‌CET‌ ‌ 
THE‌‌UNDERWORLD‌‌DANCES‌‌IN‌‌MOCHE‌‌ART:‌‌A‌‌             
PRE-COLUMBIAN‌ ‌NARRATIVE‌ ‌OF‌ ‌DANCE‌ ‌AND‌‌         
MUSIC‌ ‌ 
‌ 

The‌ ‌Moche‌ ‌occupied‌ ‌the‌ ‌north‌ ‌coast‌ ‌of‌‌Peru‌‌from‌‌approximately‌‌100‌‌                     
B.C‌ ‌to‌ ‌600‌‌A.D.‌‌One‌‌of‌‌the‌‌prominent‌‌narratives‌‌in‌‌Moche‌‌discourse‌‌is‌‌                         
the‌ ‌Underworld‌ ‌Dances,‌ ‌where‌ ‌skeletons‌ ‌dance‌ ‌and‌ ‌play‌ ‌flutes‌‌in‌‌the‌‌                     
afterlife.‌‌Morphological‌‌and‌‌iconographic‌‌variations‌‌in‌‌material‌‌cultural‌‌               

representations‌ ‌led‌ ‌me‌ ‌to‌ ‌establish‌ ‌five‌ ‌different‌ ‌subthemes,‌ ‌which‌ ‌indicate‌ ‌chronological‌ ‌and‌ ‌regional‌‌                         
idiosyncrasies‌ ‌in‌ ‌the‌ ‌production‌ ‌and‌‌distribution‌‌of‌‌this‌‌theme‌‌across‌‌the‌‌valleys‌‌occupied‌‌by‌‌the‌‌Moche.‌‌I‌‌                                 
propose‌‌a‌‌methodological‌‌approach‌‌based‌‌on‌‌the‌‌convergence‌‌of‌‌visual‌‌semantics‌‌and‌‌ethnomusicological‌‌                         
data,‌ ‌to‌ ‌examine‌ ‌ontological‌ ‌aspects‌ ‌of‌ ‌Moche‌ ‌sound‌ ‌production,‌ ‌such‌ ‌as‌ ‌the‌ ‌roles‌ ‌of‌ ‌flutes‌ ‌in‌ ‌rites‌ ‌of‌‌                                   
passage‌ ‌to‌ ‌the‌ ‌afterlife.‌ ‌ 

‌ 

Daniela‌ ‌La‌ ‌Chioma‌  ‌  ‌‌lachiomadaniela@gmail.com‌ ‌ 

MUSEU‌ ‌DE‌ ‌ARQUEOLOGIA‌ ‌E‌ ‌ETNOLOGIA‌  ‌‌https://usp-br.academia.edu/DanielaLaChioma‌ ‌ 
UNIVERSIDADE‌ ‌DE‌ ‌SÃO‌ ‌PAULO,‌ ‌BRASIL‌ ‌ 
‌ 

‌   
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‌ 

10.55-11.10‌ ‌CET‌ ‌ 
THE‌ ‌SOUND‌ ‌OF‌ ‌GOLD:‌ ‌CARAMBOLO‌ ‌HOARD‌‌           
AND‌ ‌RITUAL‌ ‌PERFORMANCES‌ ‌IN‌ ‌TARTESO‌ ‌ 
‌ 

This‌ ‌paper‌ ‌is‌ ‌focused‌ ‌on‌ ‌the‌ ‌study‌ ‌of‌ ‌a‌ ‌gold‌ ‌ritual‌ ‌set‌ ‌used‌ ‌in‌ ‌the‌‌                             
Phoenician‌‌sanctuary‌‌of‌‌El‌‌Carambolo,‌‌in‌‌the‌‌Low‌‌Guadalquivir‌‌(Spain).‌‌                   
The‌‌research‌‌of‌‌these‌‌objects‌‌–‌‌Museo‌‌Arqueológico‌‌de‌‌Sevilla-‌‌reveals‌‌                     
the‌‌particular‌‌shape‌‌of‌‌the‌‌flower-necklace.‌‌It‌‌has‌‌also‌‌been‌‌discovered‌‌                     
the‌‌inclusion‌‌of‌‌little‌‌ceramic?‌‌balls‌‌inside‌‌the‌‌seven‌‌of‌‌the‌‌eight‌‌seals‌‌                         
the‌ ‌jewel‌ ‌had.‌ ‌Introducing‌ ‌iconographic‌ ‌analysis‌ ‌and‌ ‌a‌ ‌deep‌ ‌study‌‌                   
related‌‌with‌‌ancient‌‌rituals,‌ ‌songs‌‌and‌‌music,‌‌the‌‌conference‌‌will‌‌offer‌‌                     

an‌ ‌archaeological‌ ‌approach‌ ‌to‌ ‌the‌ ‌activities‌ ‌related‌ ‌with‌ ‌the‌ ‌liturgical‌ ‌calendar‌ ‌and‌ ‌the‌ ‌cult‌ ‌of‌ ‌Astarte‌ ‌in‌‌                                 
Tarteso.‌ ‌In‌ ‌this‌ ‌sense‌ ‌we‌ ‌can‌ ‌highlight‌ ‌the‌ ‌famous‌ ‌puellae‌ ‌gaditanae,‌ ‌dancers‌ ‌from‌ ‌Cádiz,‌ ‌where‌ ‌Melkart‌‌                               
temple‌ ‌was‌ ‌the‌ ‌center‌ ‌of‌ ‌the‌ ‌politic‌ ‌and‌ ‌economic‌ ‌tartesian‌ ‌region‌ ‌(Juvenal,‌ ‌Marcial,‌ ‌Plinio,‌ ‌Estrabón).‌‌                             
Furthermore,‌ ‌it‌ ‌will‌ ‌be‌ ‌shown‌ ‌a‌ ‌comparative‌ ‌analysis‌ ‌with‌ ‌other‌ ‌Mediterranean‌ ‌sanctuaries‌‌where‌‌Astarte‌‌                           
was‌ ‌adored‌ ‌as‌ ‌Cipro,‌ ‌Sicily,‌ ‌Malta‌ ‌and‌ ‌Pyrgi‌ ‌in‌ ‌West-Central‌ ‌Mediterranean‌ ‌Basin.‌‌Primary‌‌sources‌‌related‌‌                             
with‌ ‌Near‌ ‌Eastern‌ ‌divinities‌ ‌and‌ ‌cults‌ ‌will‌ ‌be‌ ‌also‌ ‌included‌ ‌in‌ ‌this‌ ‌analysis‌ ‌focused‌ ‌on‌ ‌archaeological‌‌                               
documentation‌ ‌of‌ ‌ancient‌ ‌dance‌ ‌and‌ ‌sounds‌ ‌in‌ ‌ritual‌ ‌contexts.‌ ‌ 
‌ 

Ana‌ ‌Navarro‌ annad.navarro@gmail.com‌ ‌ 

CONSEJERÍA‌ ‌DE‌ ‌CULTURA,‌ ‌JUNTA‌ ‌DE‌ ‌ANDALUCÍA,‌ ‌SPAIN‌ https://independent.academia.edu/AnaDNavarro‌ ‌ 
‌ 

‌ 

11.15-11.30‌ ‌CET‌ ‌ 
DANCE‌ ‌IN‌ ‌MINOAN‌ ‌CRETE‌ ‌ 
‌ 

Depictions‌‌of‌‌religious‌‌rituals‌‌of‌‌Minoan‌‌Crete‌‌(c.3,100-1,200BCE)‌‌have‌‌                 
often‌‌been‌‌interpreted‌‌as‌‌‘ecstatic‌‌dance’;‌ ‌but‌‌the‌‌nature‌‌and‌‌meaning‌‌                     
of‌ ‌the‌ ‌movements,‌ ‌and‌ ‌their‌ ‌relation‌ ‌to‌ ‌sacred‌ ‌spaces,‌ ‌remain‌‌                   
under-investigated.‌ ‌This‌ ‌paper‌ ‌considers‌ ‌dance‌ ‌practices‌ ‌in‌ ‌the‌‌               
Early/Middle‌ ‌Minoan‌ ‌periods‌ ‌(c.3,100-1,700BCE)‌ ‌at‌ ‌the‌ ‌mountaintop‌‌             
‘peak‌ ‌sanctuaries’‌ ‌thought‌ ‌to‌ ‌be‌ ‌sites‌ ‌of‌ ‌healing‌ ‌rituals,‌ ‌and‌ ‌the‌‌                     
Mesara-type‌ ‌circular‌ ‌tombs‌ ‌used‌ ‌for‌ ‌funerary‌ ‌and‌ ‌other‌ ‌ceremonies.‌ ‌                 
Christine‌ ‌Morris‌ ‌focuses‌ ‌on‌ ‌the‌ ‌range‌ ‌of‌ ‌bodily‌ ‌postures‌ ‌of‌ ‌peak‌‌                     

sanctuary‌ ‌figurines‌ ‌and‌ ‌offers‌ ‌a‌ ‌new‌ ‌analysis‌ ‌of‌ ‌their‌ ‌significance.‌ ‌ ‌   
‌ 
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‌ 
Based‌ ‌on‌ ‌fieldwork‌ ‌at‌ ‌the‌ ‌Mesara-type‌ ‌tombs,‌‌Lucy‌‌Goodison‌‌draws‌‌on‌‌                     
Laban‌ ‌Movement‌ ‌Analysis‌ ‌to‌ ‌investigate‌ ‌dance‌ ‌depicted‌ ‌on‌‌               
contemporary‌ ‌engraved‌‌seals.‌ ‌While‌‌Christianity‌‌has‌‌proclaimed‌‌for‌‌the‌‌                 
denial‌ ‌of‌ ‌the‌ ‌body,‌ ‌evidence‌ ‌suggests‌ ‌that‌ ‌in‌ ‌prehistoric‌ ‌Crete‌ ‌bodily‌‌                     
movement‌‌and‌‌dance‌‌were‌‌used‌‌—‌‌at‌‌a‌‌conjunction‌‌of‌‌special‌‌place‌‌and‌‌                         
time‌ ‌—‌ ‌as‌ ‌specific‌ ‌tools‌ ‌to‌ ‌access‌ ‌interactions‌ ‌with‌ ‌the‌ ‌sacred.‌ ‌ ‌   
‌ ‌  
‌ 
‌ 

‌ 

‌ 
‌ 
‌ 

Lucy‌ ‌Goodison‌  ‌‌lgoodison@yahoo.co.uk‌ ‌ 

INDEPENDENT‌ ‌SCHOLAR,‌ ‌DORSET,‌ ‌UK‌  ‌‌https://independent.academia.edu/LucyGoodison‌ ‌ 

Christine‌ ‌Morris‌  ‌‌cmorris@tcd.ie‌ ‌ 
TRINITY‌ ‌COLLEGE‌ ‌DUBLIN,‌ ‌IRELAND‌  ‌‌https://tcd.academia.edu/ChristineMorris‌ ‌ 
‌ 

‌ 

11.35-11.50‌ ‌CET‌ ‌ 
DANCE‌ ‌PERFORMANCES‌ ‌IN‌ ‌DEMETRIAC‌‌       
SANCTUARIES‌ ‌IN‌ ‌CARIA.‌ ‌RELIGIOUS‌ ‌MEANING‌‌         
AND‌ ‌SPACES‌ ‌ 

As‌‌shown‌‌by‌‌recent‌‌publications,‌‌it‌ ‌is‌‌possible‌‌to‌‌identify‌‌a‌‌common‌‌line‌‌                         
in‌ ‌the‌ ‌organization‌ ‌of‌ ‌Demetriac‌ ‌sanctuaries‌ ‌in‌‌Caria.‌‌Starting‌‌from‌‌the‌‌                     
evidence‌‌of‌‌the‌‌sanctuary‌‌on‌‌the‌‌southern‌‌tip‌‌of‌‌the‌‌promontory‌‌of‌‌Iasos,‌‌                         
we‌ ‌will‌ ‌try‌ ‌to‌ ‌reconstruct‌ ‌a‌ ‌processional‌ ‌path‌ ‌leading‌ ‌to‌‌the‌‌sanctuary,‌‌                       

that‌ ‌included‌ ‌some‌ ‌dance‌ ‌performances.‌ ‌The‌ ‌offerings‌ ‌to‌ ‌Demeter‌ ‌were‌ ‌accompanied,‌ ‌in‌ ‌fact,‌ ‌during‌‌the‌‌                             
festive‌ ‌celebrations,‌‌by‌‌ritual‌‌actions‌‌that‌‌also‌‌included‌‌some‌‌specific‌‌dances.‌‌We‌‌will‌ ‌also‌‌try‌‌to‌‌define‌‌the‌‌                                   
existence‌‌of‌‌a‌‌performative‌‌space‌‌within‌‌the‌‌sanctuaries‌‌of‌‌the‌‌region:‌‌some‌‌elements‌‌in‌‌the‌‌cultic‌‌paradigm‌‌                                 
invite‌ ‌us‌ ‌to‌ ‌reflect‌ ‌on‌ ‌the‌ ‌role‌ ‌played‌ ‌by‌ ‌music‌ ‌and‌ ‌dance‌ ‌in‌‌the‌‌interaction‌‌with‌‌the‌‌Carian‌‌communities.‌‌                                     
Little‌ ‌information‌ ‌can‌ ‌be‌ ‌provided‌ ‌by‌ ‌the‌ ‌coroplastic‌ ‌dossier,‌ ‌where‌‌dancing‌‌figurines‌‌seem‌‌to‌‌belong‌‌to‌‌a‌‌                                 
repertoire‌ ‌widely‌ ‌diffused‌ ‌in‌ ‌the‌ ‌Hellenistic‌ ‌period,‌ ‌which‌ ‌lacked‌ ‌a‌ ‌precise‌ ‌ritual‌ ‌meaning.‌ ‌ 

‌ 

Marina‌ ‌Albertocchi‌  ‌‌marina.albertocchi@ispc.cnr.it‌‌  ‌ ‌  

CNR‌ ‌ISPC‌  ‌‌https://independent.academia.edu/MarinaAlbertocchi‌ ‌ 
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‌ 

11.55-12.10‌ ‌CET‌ ‌ 
TWO‌ ‌IMPORTED‌ ‌DANCES‌ ‌IN‌ ‌THE‌ ‌ATHENIAN‌‌           
DANCESCAPE‌ ‌(5TH‌ ‌–‌ ‌2ND‌ ‌CENTURIES‌ ‌BCE)‌ ‌ 
‌ 

As‌‌shown‌‌by‌‌recent‌‌publications,‌‌it‌‌is‌‌possible‌‌to‌‌identify‌‌a‌‌common‌‌line‌‌                         
in‌‌the‌‌organization‌‌of‌‌Demetriac‌‌sanctuaries‌‌in‌‌Caria.‌‌Starting‌‌from‌‌the‌‌                     
evidence‌ ‌of‌ ‌the‌ ‌sanctuary‌ ‌on‌ ‌the‌ ‌southern‌ ‌tip‌ ‌of‌ ‌the‌ ‌promontory‌ ‌of‌‌                       
Iasos,‌ ‌we‌ ‌will‌ ‌try‌ ‌to‌ ‌reconstruct‌ ‌a‌ ‌processional‌ ‌path‌ ‌leading‌ ‌to‌ ‌the‌‌                       
sanctuary‌ ‌that‌ ‌included‌ ‌some‌ ‌dance‌ ‌performances.‌ ‌The‌ ‌offerings‌ ‌to‌‌                 
Demeter‌ ‌were‌ ‌accompanied,‌ ‌in‌ ‌fact,‌ ‌during‌‌the‌‌festive‌‌celebrations,‌‌by‌‌                   

ritual‌ ‌actions‌ ‌that‌ ‌also‌ ‌included‌ ‌some‌ ‌specific‌ ‌dances.‌ ‌We‌ ‌will‌ ‌also‌ ‌try‌ ‌to‌ ‌define‌ ‌the‌ ‌existence‌ ‌of‌ ‌a‌‌                                   
performative‌ ‌space‌ ‌within‌ ‌the‌ ‌sanctuaries‌ ‌of‌ ‌the‌‌region:‌‌some‌‌elements‌‌in‌‌the‌‌cultic‌‌paradigm‌‌invite‌‌us‌‌to‌‌                                 
reflect‌ ‌on‌ ‌the‌ ‌role‌ ‌played‌ ‌by‌ ‌music‌ ‌and‌ ‌dance‌ ‌in‌ ‌the‌ ‌interaction‌ ‌with‌ ‌the‌ ‌Carian‌ ‌communities.‌ ‌Little‌‌                                 
information‌‌can‌‌be‌‌provided‌‌by‌‌the‌‌coroplastic‌‌dossier,‌‌where‌‌dancing‌‌figurines‌‌seem‌‌to‌‌belong‌‌to‌‌a‌‌repertoire‌‌                                 
widely‌ ‌diffused‌ ‌in‌ ‌the‌ ‌Hellenistic‌ ‌period,‌ ‌which‌ ‌lacked‌ ‌a‌ ‌precise‌ ‌ritual‌ ‌meaning.‌ ‌ 

‌ 

Angeliki‌ ‌Liveri‌ ‌   ‌‌angeliki.liveri@gmail.com‌ ‌ 

UNIVERSITY‌ ‌OF‌ ‌VIENNA,‌ ‌AUSTRIA‌  ‌‌https://independent.academia.edu/ALiveri‌ ‌ 

‌ 
‌ 
‌ 

‌ 

12.15-13.00‌ ‌CET‌ ‌ 
Questions‌ ‌&‌ ‌Conclusions‌ ‌ 
‌ 

‌ 
‌ 

Alfonsina‌ ‌Pagano‌ ‌ 
CNR‌ ‌ISPC‌ ‌ 

‌ 
‌ 

‌ 
‌ 

‌   
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‌ 

Thursday‌‌ ‌2‌nd‌‌ ‌December,‌ ‌2021‌ ‌ 
‌ 

‌ 
9.30-09.45‌ ‌CET‌ ‌ 
INTRODUCTION‌‌ ‌  
‌ 
‌ 
‌ 
‌ 
‌ 
‌ 
‌ 
‌ 

Angela‌ ‌Bellia‌ angela.bellia@ispc.cnr.it‌‌ ‌  

CNR‌ ‌ISPC‌  ‌‌https://nationalacademies.academia.edu/AngelaBellia‌ ‌ 
‌ 
‌ 

D‌ISCUSSANT‌ ‌ 

Licia‌ ‌Buttà‌ ‌ 
UNIVERSITAT‌ ‌ROVIRA‌ ‌I‌ ‌VIRGILI,‌ ‌SPAIN‌ ‌ 

‌ 
‌ 
‌ 

 ‌‌licia.butta@urv.cat‌ ‌ 

 ‌‌www.historia.urv.cat/en/faculty/historia-de-lart/butta/‌ ‌ 
‌ 

‌ 
09.50-10.05‌ ‌CET‌ ‌ 
DANCE‌ ‌IN‌ ‌HALLSTATT‌ ‌CULTURE:‌ ‌FROM‌‌         
ICONOGRAPHY‌ ‌TO‌ ‌CHOREOGRAPHY‌ ‌–‌ ‌AN‌‌         
EXPERIMENT‌ ‌ 
‌ 

Movements,‌‌dance‌‌and‌‌sound‌‌are‌‌rarely‌‌discussed‌‌in‌‌the‌‌Early‌‌Iron‌‌Age‌‌                       
in‌‌Central‌‌Europe‌‌(800–400‌‌BCE).‌‌Pictorial‌‌sources‌‌give‌‌hints‌‌to‌‌dance‌‌                     
movements‌‌of‌‌women‌‌and‌‌men.‌‌Dance‌‌attracts‌‌people‌‌visually‌‌and‌‌by‌‌                     
sounds,‌ ‌created‌ ‌by‌ ‌the‌ ‌persons’‌ ‌movements.‌ ‌In‌ ‌Hallstatt‌ ‌Culture,‌‌                 
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‌ 
sounding‌ ‌jewellery‌ ‌has‌ ‌been‌ ‌used‌ ‌as‌ ‌personal‌‌ornaments,‌‌especially‌‌of‌‌                   
rich‌ ‌women.‌ ‌We‌ ‌aimed‌ ‌to‌ ‌solve‌ ‌the‌ ‌following‌ ‌research‌ ‌questions:‌ ‌How‌‌                     
can‌‌the‌‌depicted‌‌dance‌‌positions‌‌be‌‌developed‌‌and‌‌performed?‌‌How‌‌can‌‌                     
they‌‌be‌‌combined‌‌into‌‌a‌‌choreography?‌‌Which‌‌interplays‌‌between‌‌rattling‌‌                   
pendants‌ ‌and‌ ‌bells‌ ‌can‌ ‌be‌ ‌observed‌ ‌at‌ ‌the‌ ‌dance?‌‌ ‌  
For‌‌observations‌‌we‌‌choreographed‌‌a‌‌dance‌‌and‌‌recorded‌‌it‌ ‌on‌‌a‌‌video.‌‌                       
The‌ ‌sounds‌ ‌create‌ ‌acoustic‌ ‌fields,‌ ‌influence‌ ‌the‌ ‌environment‌ ‌and‌ ‌the‌‌                   
listening‌ ‌habits.‌ ‌Upper‌ ‌class‌ ‌women‌ ‌had‌ ‌their‌ ‌personal‌ ‌acoustic‌ ‌code,‌‌                   
which‌ ‌is‌ ‌also‌ ‌studied‌ ‌in‌ ‌context‌ ‌with‌ ‌depictions‌ ‌of‌ ‌movement‌ ‌on‌‌                     
contemporary‌‌vessel‌‌decorations‌‌and‌‌with‌‌idiophones‌‌from‌‌the‌‌Hallstatt‌‌                 
area.‌ ‌ 

‌ 

Beate‌ ‌Maria‌ ‌Pomberger‌‌   ‌‌beatemaria.pomberger@gmail.com‌ ‌ 

NATURHISTORISCHES‌ ‌MUSEUM,‌ ‌WIEN‌ https://independent.academia.edu/BeateMariaPomberger‌ ‌ 

Karina‌ ‌Grömer‌  ‌‌karina.groemer@nhm-wien.ac.at‌ ‌ 

NATURHISTORISCHES‌ ‌MUSEUM,‌ ‌WIEN‌  ‌‌https://nhm-wien.academia.edu/KarinaGroemer‌ ‌ 
‌ 

‌ 

10.10-10.25‌ ‌CET‌ ‌ 
FROM‌ ‌THE‌ ‌SILENCE‌ ‌OF‌ ‌THE‌ ‌IMAGE‌ ‌TO‌ ‌THE‌‌               
WORD‌ ‌OF‌ ‌THE‌ ‌GESTURE:‌ ‌THE‌ ‌CHIRONOMY‌ ‌IN‌‌             
THE‌ ‌ETRUSCAN‌ ‌DANCE‌ ‌ 
‌ 

Dance‌‌images‌‌from‌‌antiquity,‌‌which‌‌are‌‌captured‌‌in‌‌paintings,‌‌vases‌‌and‌‌                     
other‌ ‌artifacts,‌ ‌may‌ ‌appear‌ ‌silent‌ ‌and‌ ‌frozen‌ ‌in‌ ‌time.‌ ‌On‌ ‌the‌ ‌contrary,‌‌                       
they‌ ‌have‌ ‌a‌ ‌great‌ ‌deal‌ ‌to‌ ‌say.‌ ‌One‌ ‌of‌ ‌the‌ ‌most‌ ‌explicit‌ ‌means‌ ‌of‌‌                           
communication‌‌from‌‌the‌‌past‌‌lies‌‌in‌‌“the‌‌art‌‌of‌‌the‌‌gesture”.‌‌It‌‌is‌‌within‌‌                           
this‌ ‌context‌ ‌that‌ ‌I‌ ‌wish‌‌to‌‌examine‌‌the‌‌Etruscan‌‌Dance,‌‌with‌‌particular‌‌                       

emphasis‌ ‌on‌ ‌the‌ ‌position‌ ‌of‌ ‌the‌ ‌dancers’‌ ‌hands‌ ‌(“chironomy”).‌ ‌By‌ ‌starting‌ ‌with‌ ‌a‌ ‌series‌ ‌of‌ ‌particularly‌‌                               
significant‌‌images,‌‌I‌ ‌aim‌‌to‌‌decipher‌‌the‌‌complexity‌‌of‌‌their‌‌communicative‌‌structure.‌‌The‌‌art‌‌of‌‌the‌‌gesture‌‌                                 
is‌‌a‌‌universal‌‌language,‌‌but‌‌simultaneously,‌‌a‌‌unique‌‌reflection‌‌on‌‌an‌‌individual‌‌society.‌‌Furthermore,‌‌it‌‌is‌‌also‌‌                                 
intriguing‌ ‌to‌‌analyze‌‌the‌‌Etruscan‌‌Dance‌‌from‌‌an‌‌aesthetical‌‌and‌‌philosophical‌‌point‌‌of‌‌view.‌‌In‌‌order‌‌to‌‌do‌‌                                   
so,‌ ‌we‌ ‌must‌ ‌first‌ ‌alter‌ ‌our‌ ‌perceptual‌ ‌parameters.‌ ‌ 

Elisa‌ ‌Anzellotti‌  ‌‌elisa.anzellotti@gmail.com‌ ‌ 

UNIVERSITA’‌ ‌DEGLI‌ ‌STUDI‌ ‌DELLA‌ ‌TUSCIA,‌ ‌ITALY‌  ‌‌https://kataclima.academia.edu/ElisaAnzellotti‌ ‌ 
‌ 
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‌ 

10.30-10.45‌ ‌CET‌ ‌ 
DANCE‌ ‌AWAY‌ ‌DEATH‌ ‌-‌ ‌MATERIAL‌ ‌EVIDENCE‌‌           
FOR‌ ‌DANCE‌ ‌IN‌ ‌ANCIENT‌ ‌EGYPT‌ ‌FROM‌ ‌THE‌‌             
EARLIEST‌ ‌TIMES‌ ‌TO‌ ‌THE‌ ‌END‌ ‌OF‌ ‌THE‌ ‌NEW‌‌               
KINGDOM‌ ‌(6500-1000‌ ‌BC)‌ ‌ 
‌ 

Dance‌‌and‌‌ritual‌‌have‌‌been‌‌closely‌‌connected‌‌in‌‌ancient‌‌Egypt‌‌since‌‌the‌‌                       
earliest‌‌times.‌‌The‌‌first‌‌evidence‌‌for‌‌dance‌‌appears‌‌in‌‌rock‌‌paintings‌‌in‌‌                       
the‌ ‌Cave‌ ‌of‌ ‌the‌ ‌Beast‌ ‌(6500‌‒‌4400‌ ‌calBC).‌ ‌About‌ ‌3100‌ ‌BC,‌ ‌dancing‌‌                     
women‌ ‌appeared‌ ‌on‌ ‌the‌ ‌mace‌ ‌head‌ ‌of‌ ‌King‌ ‌Scorpion‌ ‌II.‌ ‌From‌ ‌later‌‌                       

times,‌‌several‌‌depictions‌‌in‌‌temples‌‌and‌‌tombs‌‌show‌‌the‌‌performance‌‌of‌‌dance‌‌in‌‌the‌‌context‌‌of‌‌rituals,‌ ‌as‌‌                                   
for‌‌example‌‌in‌‌the‌‌mastaba‌‌of‌‌Debeheni‌‌from‌‌the‌‌middle‌‌of‌‌the‌‌3rd‌‌millennium‌‌BC,‌‌in‌‌which‌‌the‌‌whole‌‌ritual‌‌                                       
including‌‌dance‌‌and‌‌singing‌‌is‌‌depicted.‌‌However,‌‌it‌‌is‌‌noteworthy‌‌that‌‌no‌‌musical‌‌instruments‌‌appear‌‌at‌‌this‌‌                                 
very‌ ‌significant‌ ‌intersection‌ ‌between‌ ‌life‌ ‌and‌ ‌death.‌ ‌ ‌   
This‌‌lecture‌‌will‌ ‌focus‌‌on‌‌the‌‌following‌‌questions:‌‌In‌‌which‌‌context‌‌do‌‌the‌‌earliest‌‌depictions‌‌appear?‌‌When‌‌                                 
do‌ ‌we‌ ‌find‌ ‌evidence‌ ‌for‌ ‌dance‌ ‌in‌ ‌temples‌ ‌and‌ ‌tombs?‌ ‌Who‌ ‌were‌ ‌the‌ ‌dancers‌ ‌in‌ ‌these‌ ‌settings?‌ ‌Which‌‌                                   
movements‌ ‌appear‌ ‌in‌ ‌which‌ ‌contexts?‌ ‌Is‌ ‌there‌ ‌a‌ ‌change‌ ‌in‌ ‌the‌ ‌course‌ ‌of‌ ‌time?‌ ‌ 
‌ 

Heidi‌ ‌Köpp-Junk‌  ‌‌kontakt@heidikoepp.de‌ ‌ 

INSTITUTE‌ ‌OF‌ ‌MEDITERRANEAN‌ ‌AND‌ ‌ORIENTAL‌ www.heidikoepp.de‌ ‌ 
CULTURES,‌ ‌SECTION‌ ‌FOR‌ ‌EGYPTIAN‌ ‌TEMPLES,‌ ‌  
POLISH‌ ‌ACADEMY‌ ‌OF‌ ‌SCIENCES‌ ‌WARSAW,‌ ‌POLAND‌ ‌ 

‌ 
‌ 

10.50-11.05‌ ‌CET‌ ‌ 
ENACTING‌ ‌DANGER:‌ ‌ACROBATIC‌‌     
PERFORMANCE‌ ‌IN‌ ‌THE‌ ‌BRONZE‌ ‌AGE‌ ‌NEAR‌‌           
EAST‌ ‌ 
‌ 

Acrobatics‌‌explores‌‌the‌‌limits‌‌of‌‌physical‌‌ability‌‌and‌‌offers‌‌a‌‌distinctive‌‌                     
vantage‌ ‌point‌ ‌from‌ ‌which‌ ‌to‌ ‌observe‌ ‌ancient‌ ‌attitudes‌ ‌towards‌‌                 
movement‌ ‌and‌ ‌the‌ ‌body.‌ ‌In‌ ‌this‌‌paper‌‌I‌ ‌examine‌‌the‌‌art‌‌historical‌‌and‌‌                         
textual‌ ‌evidence‌‌for‌‌acrobatic‌‌performance‌‌in‌‌Bronze‌‌Age‌‌Anatolia‌‌and‌‌                   
Mesopotamia.‌ ‌I‌ ‌first‌‌suggest‌‌new‌‌interpretations‌‌of‌‌several‌‌key‌‌objects‌‌                   

by‌‌establishing‌‌a‌‌connection‌‌between‌‌textual‌‌references‌‌to‌‌professional‌‌acrobats‌‌and‌‌the‌‌visual‌‌depiction‌‌of‌‌                             
acrobatics.‌ ‌More‌ ‌specifically,‌ ‌I‌ ‌argue‌ ‌that‌ ‌these‌ ‌objects‌ ‌depict‌ ‌a‌ ‌particular‌ ‌type‌ ‌of‌‌acrobatic‌‌movement‌‌in‌‌                               
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‌ 
which‌‌the‌‌acrobats‌‌tumble‌‌over‌‌upright‌‌swords.‌‌Drawing‌‌on‌‌a‌‌theoretical‌‌framework‌‌grounded‌‌in‌‌a‌‌semiotics‌‌                               
of‌ ‌the‌ ‌body,‌ ‌performance‌ ‌theory,‌ ‌and‌ ‌embodiment,‌‌I‌ ‌then‌‌consider‌‌the‌‌broader‌‌context‌‌and‌‌implications‌‌of‌‌                               
this‌ ‌particular‌ ‌form‌ ‌of‌ ‌extreme‌ ‌and‌ ‌explicitly‌ ‌dangerous‌ ‌bodily‌ ‌performance.‌ ‌ 
‌ 

Rachel‌ ‌Webberman‌  ‌‌rwebber@ncsu.edu‌ ‌ 

NORTH‌ ‌CAROLINA‌ ‌MUSEUM‌ ‌OF‌ ‌ART,‌ ‌USA‌  ‌‌https://www.berkeley.edu/‌ ‌ 
‌ 

‌ 

11.10-11.25‌ ‌CET‌ ‌ 
ARCHAEO-CHOREOLOGY:‌ ‌A‌‌ 
TRANSDISCIPLINARY‌ ‌PERSPECTIVE‌ ‌ 
‌ 

How‌ ‌to‌ ‌do‌ ‌Archaeology‌ ‌from‌ ‌the‌ ‌perspective‌ ‌of‌ ‌a‌‌dancing‌‌body‌‌?‌‌Is‌‌it‌‌                           
possible?‌ ‌Having‌ ‌these‌ ‌questions‌ ‌as‌ ‌guidance‌ ‌for‌ ‌our‌ ‌meeting,‌ ‌we‌‌                   
propose‌ ‌an‌ ‌epistemological‌ ‌discussion‌ ‌on‌ ‌the‌ ‌development‌ ‌of‌‌               
Archaeo-choreological‌ ‌thought,‌ ‌based‌ ‌on‌ ‌the‌ ‌work‌ ‌of‌ ‌Valerie‌‌               
Preston-Dunlop.‌ ‌Bringing‌ ‌together‌ ‌the‌‌fields‌‌of‌‌Archaeology‌‌and‌‌Dance‌‌                 
in‌ ‌a‌ ‌transdisciplinary‌ ‌perspective,‌ ‌we‌ ‌seek‌ ‌to‌ ‌create‌ ‌a‌ ‌discourse‌ ‌that‌‌                     

applies‌ ‌the‌ ‌methodologies‌ ‌and‌ ‌theories‌ ‌of‌ ‌both‌ ‌areas,‌ ‌establishing‌ ‌synergy‌ ‌without‌ ‌methodological‌                       
fractionation‌ ‌or‌ ‌hierarchy‌ ‌of‌ ‌knowledge.‌ ‌Having‌ ‌the‌ ‌representations‌ ‌of‌ ‌dance‌‌movements‌‌at‌‌the‌‌Nataraja‌‌                           
Temple‌‌in‌‌Chidambaram‌‌-‌‌Tamil‌‌Nadu‌‌/‌‌India‌‌we‌‌intend‌‌to‌‌present‌‌a‌‌comparative‌‌analysis‌‌of‌‌the‌‌materiality‌‌of‌‌                                     
the‌‌panels‌‌with‌‌the‌‌immateriality‌‌of‌‌the‌‌classical‌‌Indian‌‌dances‌‌performed‌‌nowadays,‌‌observing‌‌the‌‌material‌‌                             
and‌‌immaterial‌‌relations‌‌in‌‌the‌‌construction‌‌of‌‌an‌‌ancestral‌‌identity‌‌discourse‌‌and‌‌reflecting‌‌the‌‌social‌‌role‌‌of‌‌                                 
dance‌ ‌art‌ ‌for‌ ‌Indian‌ ‌society.‌ ‌ 
‌ 

Thaisa‌ ‌Martins‌ ‌Coelho‌ ‌dos‌ ‌Santos‌‌   ‌‌thaisamcs@yahoo.com.br‌ ‌ 

FEDERAL‌ ‌UNIVERSITY‌ ‌OF‌ ‌RIO‌ ‌DE‌ ‌JANEIRO‌   ‌‌https://ufrj.br/en/‌ ‌ 
‌ 
‌ 

11.30-12.00‌ ‌CET‌ ‌ 
Questions‌ ‌&‌ ‌Conclusions‌ ‌ 
‌ 

Alfonsina‌ ‌Pagano‌ ‌ 
CNR‌ ‌ISPC‌ ‌ 
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